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For those of you playing the electric bass, example seventy-one  is the
first exercise with a shifting of hand position indicated.  A shift is notated
by a fingering number with a line above it.  When shifting to a new
position stay in that position until another shift is indicated.

Example  71

Example  72
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Example  89
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The marcato marking  (  )  is interpreted a number of different ways.
When used in a jazz-swing style this marking is very distinctive.  A quarter
note played with the marcoto marking is a long note, attacked strongly,
with a definite cut off.  John LaPorta calls this sound the “Lester Young
quarter note.”

Example  140

SWING marcato
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Example  141

CLASSICAL

Example  142

ADAGIO

?

b

b

4

2

e» 66 œ
œ

.

œ œ œ

œ
œ

-
œ œ œœ

œ

œ

.
œ œ

œ
œ ˙

‰

J

œ œ
œ

?

b

b

œ

œ

.

œ œ œ
œ

œ
œ

.
œ œ œ œ œ œ œœ

.

œ
œ œ
œ œ
œ œ œ œ œ

œ
œ

?

b

b

œ
œ

.

œ œ œ

œ

œ œ œœ œ œ
œ œœ

œ

œ

.

œ œ
œ
œ œœ

œ

œ

œ

œ

?

b

b

œ
œ

.
œ œ œ

œ

œ
œ œœ

œ
œ œ

œ œ
œ œ

œ

œ œ ˙

˙

4
2

1
4

1
4
_

4
2
_

? #

#

#

#
4

3

q» 69

œ

œ œ
œ œ
œ œ

œ
œ œ Œ

œ œ
œ œ
œ œ
œ œ œ

? #

#

#

#

œ œ œ
Œ ‰

J

œ

œ œ
œ œ œ

œ œ
œ œ
œ œ œ

Œ

? #

#

#

# œ

œ œ
œ œ
œ œ
œ œ
œ œ
œ œ

.œ
J

œ œ

œ

˙

2

A



78 Reading In Bass Clef

Copyright  Stinnett Music

BOSSA   RIO
As it’s name implies, Bossa Rio is a bossa nova.  After a short intro, comes a singing melody supported by a Jamacian
flavored bossa nova bass line.  You can really make this one groove!
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